Though there is much, perhaps unavoidable, overlap, Richards differs from his predecessors in two ways. First, he has shifted emphasis from school novels as reflecting adult educational opinion to school stories as a popular cultural genre, and in so doing he has provided much more sympathetic analyses of popular pro-public-school fiction than his predecessors. Second, he is as much concerned with production and reception as with the novels themselves. Only E. S. Turner, in his more lightweight but broader-ranging Boys will be boys (1948), has treated popular school stories as enthusiastically as Richards. The result is a book well worth reading for anyone concerned with British society and culture in the late nineteenth or early twentieth centuries.
